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of logic. This controlled analysts, which, though not com-
with experience, has a valid relation to it, % the
of criticism.

So long as the critic Is content to take his total ex-
perience of a poem, and to describe it In terms of those
handy and ready-made concepts which he inherits from
the work of other men, he cannot help us much. His total
experience will rightly govern his estimate of the poem's
importance. So far, so good: unless, however, he attends
closely to the experience which he gets from different
angles* he is likely to suffer from one or other of the
common faults:

(1)   of vagueness, the poem's value being ascribed to

general qualities, equally possessed by other
poems;

(2)   of crudity, value being found in the emotional

content of the poem, to the neglect of form* as
though the emotions differed little from those
of'real life*; and

(3)   of embroidery, the poem being taken as material

for an imaginative construction by the critic*
such as, in the rare exception, may produce a
new work of art, but is not 'Criticism proper.
Let us consider, then, what the critic can do if he
approaches a poem from a particular angle, if he concen-
trates, say, on its sound (its auditory images),  How
simple a group of elements can be brought into focus as
the foreground of his experience?  I will quote three
bearing on this question: the first is from the
by Mr Arthur Syinons to the           of Ernest1